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PUBLICATIONS

I. Japan
Japanese Women Writers: A Bio-Critical Sourcebook. Edited by Chieko I. Mulhern.
Greenwood, CT: Greenwood Press, 1994. 524 pages. ISBN: 0-313-25486-9.
The editor of this book aimed to serve two purposes: first, to provide cultural and
literary insights into the lives and works of important Japanese women writers; and
second, to provide studies of Japanese women from various perspectives, focusing on
life course, career pattern, social mobility, historical evolution, gender myth, feminine
ideology, familial roles, and self-image.
Mulhern selected only fifty-eight women writers from the 9th century to the present
who occupy prominent places in Japan's literary history. The criteria for selecting
these writers were: (1) the writer's works were translated into English or quoted in
dissertations; (2) the writer was a subject of study by western scholarship, or a willing
scholar was found to do research or write an entry on the writer; (3) her works
seemed very likely to be translated soon; and (4) her works are of great interest to
western scholars and general readers.
The biographical data on women in the Heian period (794-1192) are almost
nonexistent. However, women in the higher circles at court in Kyoto or in the
families of samurai nobles sustained the arts of poetry and diary-memoirs. The
Muromachi period (1336-1573) gave few opportunities to women to participate in
literary activities. In the Edo period (1600-1868), women were excluded from poetic
gatherings, and it was beyond women's means to write business fiction, short stories
on pleasure quarters, adventure romances, and plays for the puppet theater. In the
Meiji period (1868-1912), women were able to earn a living by writing fiction.
Women's literary activities were greatly enhanced in the Taisho period (1912-1926)
with the publication of women's magazines. In the early part of the Showa period
(1926-1989) and the wartime years, Japanese writers suffered from mental
persecution by thought-control and censorship. During the first two decades of the
postwar era, Japan saw the growing prominence of women writers.
The majority of the fifty-eight writers included in this volume are poets and novelists
or authors of classical narrative fiction, but they also include premodern diarists as
well as modern dramatists, movie scenario writers, and television scriptwriters. Fortythree writers (74 percent) were chosen from the modern period (1868 to the present).
Twenty-four of them (41 percent) were living as of 1994 and actively publishing
works in fiction magazines, newspapers, journals, and other media.
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Each writer is listed under her full name with surname first. The fifteen premodern
writers are identified only by pseudonyms, sobriquets, or their relationship to male
family members. Modern writers are listed by the pen names or real names that are
commonly used in their publications.
Each entry is written in the form of an article, ranging from six to twenty-one pages.
Those fifty-eight entries were written by nineteen contributors, of whom eighteen are
college professors. The contributor's in-depth discussion of the writer's life and
works illuminates the historical background and literary climate of the writer's time,
and each contributor evaluates the writer's accomplishments in the light of
multidisciplinary insights.
Each entry generally consists of five sections: Life, Career, Major Works, Translated
Works, and Bibliography, which last lists the writer's works in foreign language
publications and critical writings in English on the writer.
In the preface, the compiler explains how the fifty-eight writers were chosen and
describes the biographical-critical entries of these writers. Also included in this
volume are a chronology which lists the writers in order of their birth dates, a
comprehensive bibliography of works in English, an index, and a list of contributors.
This reference work is indeed significantly different from other encyclopedic
dictionaries of writers or of literature, in which each entry only briefly enumerates
key dates, important works, and various facts. This volume is also very different from
ordinary biographical-literary dictionaries written in Japanese for use by native
Japanese readers; in each entry, the author analyzes each major work of the writer
in depth and in the broader perspectives of literary history, influences, impact on
society, and artistic merits. This reference sourcebook seems to be intended for
western scholars and researchers who read mostly English materials to do extensive
and in-depth research or to write dissertations. All titles of a writer's works are
translated into English, and the bibliography lists only works written in English.
This is a precious and very useful reference book and no other work of its kind has
been published to this date in English or in Japanese. It might have further pleased
the reader if more writers had been included.
(Wen-kai Kung)
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